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VBAKAEMY M3CJHEAOBATEJM HA XXHUBOTA B JEJAOTO HA H3THKHATHA
CPEJXHOBEKOBEH IIbPKOBEH MEBEI ITPEIL MOAH KVKY3EI,
CKbIIHA YATATEJIHA,

C gyxoBHa PagocT NMpUEXMEe BBE3MOXHOCTTA Jia C€ M3/IaJe SAMH HaydeH
CoOoprux noceted Ha 740 roguHu OT POXKISHMETO HA CB. Noan Kyxyses
AHIENOrNacHus ~ GHLITAPHHET, HAPHYAH B PAIMYHMTE PHKOIUCH ,BTOpH Moan
JHamackun”.

Ipern. Moan Kykysen e cpex Hai-BeIMKUTE TPABOCIABHH KOMIIO3UTOPH 1
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KOMIIO3UTOPCKA  [HeHHOCT €€ ChCTOM B OCBHIECTBIBAHETO Ha pedopMa Ha
CBHIIECTBYBAIATa 10 HETOBO BPEME My3UKalHA THCMEHOCT, IPEANMHO B HEBMEHATA
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34 3aUMCBAHE C HOTH (HEBMH) Ha YCTHO TpEHaBaHK JO TOraBa JIECHOUEHHA
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npe3 XIV Bex, KaTo IIABHATA 3aCiIyra ce IpHIMcRa Ha Tipen. Moan Kykysen.

Taszu 2020 roauHa AYXOBHO orGenssame 740 romuEH OT POKIECHUETO HA
ceern Moan Kyxysen TlpeiBuieHATe HAMOHANHE YCCTBAHMA BKIOYBAXA
NPOBEXAAHE HA MEXCIYHapomHa koHbepeHUMs ¢ yuacTaero Ha Codmiicka cBera
MHTporonmsi, Ha MHcTHTyTa 3a u3cneiBaHe Ha uskycrsara npu BAH, ma
Borocnosekust daxynrer Ha Coduiickus yuusepeurer ,,Cs. Knument Oxpupckn®,
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KOUKOUZELES’ HERITAGE ACCORDING TO
THE CRETAN PSALTIC TRADITION OF THE SIXTEENTH
AND SEVENTEENTH CENTURIES

Emmanouil Giannopoulos

It is well known that Constantinople and the Ecumenical Patriarchate have
always been the center of chanting developments and new trends in the field of the
Orthodox church music. The greatest and the most skilful church musicians lived
and composed their melodies there, the most important and famous sweet-voiced
chanters sang there, the most melodic handwritten music collections were created
there and from 1820 on they were published. All these great musicians have left
an indelible mark on ecclesiastical worship, because chanting is the art of worship,
which has the most direct impact on the faithful and the listeners in general.

Mount Athos has always been the second largest center for the cultivation and
development of the art of chanting, although dependent on Constantinople. In this
monastic “state” the melodic development of the hymns has always been expressed
more experimentally. The constant worship life with many services and great vigils
was the perfect opportunity to chant the various compositions of church musicians.

Based on the aforementioned facts, it is not at all accidental that, according to
the tradition, the famous Maistor Ioannis Papadopoulos Koukouzeles lived, com-
posed, taught and sang in these two geographical areas. However, in specific pe-
riods of the last centuries there were also many other areas where the great musi-
cians and teachers of chanting appeared and acted. Local chanting traditions were
created, musical manuscripts were written, hymns were set to music, students were
presented who continued the work of their teachers in many ways.

Thus we have the special flourishing of chanting in Thessaloniki, Crete, Chios,
Smyrna, central Macedonia (Veria, Naoussa), but also in Wallachia, in areas of
Pontus (such as the area of Trebizon and its famous monasteries), in Southern Rus-
sia (now Ukraine), in the monastery of Rila and elsewhere. It is true that in almost
all these cases the musicians who created the flourishing of church music in these
areas were directly or indirectly influenced by Constantinople and much more by
the environment of the Great Church of Christ, the Ecumenical Patriarchate. But
it is certain that in these areas and in some others, special and interesting chanting
traditions were gradually created. With the study of these traditions we become
wiser and can better understand the history, evolution and morphology of the ec-
clesiastical art.

The great development of chanting in Crete Island from the middle of the six-
teenth century until the Ottoman conquest in AD 1669 was studied by me a few
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years ago in an extended book. After an extensive research in many collections
and libraries all over the world, about 60 musical manuscripts written by great
Cretan musicians of this period were located and studied, an analytical and detailed
description of them was published and a great ecclesiastical and artistic wealth
was revealed for the first time on a large scale. Fortunately, we have to say that it
is certain that many musical manuscripts from that period were permanently lost
due to the different disasters, wars, fires, shipwrecks, etc. At the same time, vari-
ous testimonies and documents concerning this era and a large bibliography were
consulted and used by me in order to have a better view of that period. In this way
an extremely interesting and hitherto unknown picture of the chanting tradition of
Crete of those years was formed. About ten major and twenty other minor musi-
cians created many new musical works in the Venetian-occupied Crete. They also
wrote hymns, dealt with the theory and teaching of chanting, organized choirs in
Orthodox churches. This flourishing chanting art appeared during the same period
in which we had a wider development of literature, art, copying volumes with var-
ious content, the creation of great and famous poetic works. This is the period of
the Cretan Renaissance.

The detailed research and study of the chanting works created by talented Cre-
tan musicians and scholars such as the Protopsaltes of Kydonia (Chania) Antonios
Episkopopoulos (who first is presented as a musician in 1566), his son Venediktos
(who was lead priest in Rethymnon), Venedictos’ student Demetrios Tamias (who
was the Protopsaltes of Chandaka [Heraklion] from the year 1610 onwards), re-
vealed extremely interesting musical elements.

The work of Cretan musicians can be classified into several categories. First,
we have their own compositions, which are too many and sometimes very unusual.
Second, we have melodies of older great singers of Constantinople, but written in
the special way in which they were chanted and performed by the Cretans. In the
wider context of ecclesiastical worship, new hymns were created, and at the same
time some hymns that do not exist in the chanting tradition of Constantinople and
Mount Athos were set to music. Some of them are original and unique composi-
tions of the Cretans, while some others come from very old traditions of Jerusalem
and other areas. All this was recorded in important psaltic manuscripts by the fa-
mous Cretan chanters, music teachers and writers or by their students. In this way
this unique musical tradition was saved from destruction and extinction. Finally,
there are a few theoretical texts used by the Cretans, which again come from the old
Constantinopolitan musicians of the fourteenth and fifteenth centuries.

Now, I would like to focus on the second category of the work of the great
Cretan musicians of this period, which concerns melodies composed by some older
maistors of Constantinople, which have been elaborated and performed according
to their own particular way. It is obvious that there are several compositions of
Saint Ioannis Papadopoulos Koukouzeles among these melodies. Although four
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centuries have been passed since his era, his wonderful chanting activity has al-
ways been a source of inspiration. The multitude of his compositions were a basic
repertory of ecclesiastical musicians, even if the Imperial years were over and the
ecclesiastical worship was no longer so splendor like the ceremonies of the Palace
and the Great Church of Christ.

The compositions of Koukouzeles were further elaborated by Cretan musi-
cians. We find them in Cretan manuscripts, which are preserved in collections of
Greece, the monastery of Sinai, England, Russia and other regions.

Venediktos Episkopopoulos elaborated the following pieces:

— Alleluia in mode plagal second (mss Iveron 1225, f. 47v; Cambridge-Uni-

versity Library 2936, f. 21v; and Liverpool-Mayer 12053, f. 48r);

— theotokion of the Artoklasia — The Blessing of Five Loaves of Bread (ms
Sinai 1442, f. 141r).

Demetrios Tamias wrote and performed in his own musical way:

— sticheron by Koukouzeles in mode plagal second (ms Byzantine Museum
of Athens 18, f. 160v);

— kratema in the second mode sung after the theotokion in the resurrection
Vespers in the same mode (mss Kara 25, f. 16v and Sinai 2083, f. 25r);

— kratema in the third mode for the resurrection Vespers in the same mode
(mss Kara 25, f. 31r and Sinai 2083, f. 39v);

— two Alleluia in modes plagal first and nenano (mss Patmos 819, ff. 25v and
31r and Liverpool-Mayer 12053, f. 35r);

— mathima Avwbev o1 mpogntat in grave mode (ms Patmos 819, f. 175v);

— kalophonic sticheron To tpittd ™G epotioeng in forth mode (ms Sinai
1438);

— Nwvv o1 dvvdpeig in plagal second mode (ms Sinai 1440, f. 262v);

— mathima theotokion Ze peyaivvopev in plagal fourth mode (ms Sinai 1442,
f. 831);

— megalynarion of Christmas in first mode (mss Sinai 1442, f. 88r and Liver-
pool-Mayer 12053, £. 460v);

— kalophonic sticheron MeyoAvve ta I1a8n cov in plagal first mode (mss Si-
nai 1557, f. 276r and Sinai 1574, f. 147r);

— megalynarion Tnv 6vtog @cotdkov in second mode (ms Liverpool-Mayer
12053, f. 245r) and in plagal fourth mode (ms Liverpool-Mayer 12053, p.
271r);

— the fifteen-syllable staurotheotokion Ote 10 I1dBog T0 @piktdv in plagal
fourth mode (ms Liverpool-Mayer 12053, p. 3151);

— heirmos of the Feast of the Presentation of the Lord AxotdAnmtov goti in
third mode (ms Liverpool-Mayer 12053, p. 4671);

— heirmos of the Feast of the Annunciation Q¢ gpyiy® B0 KPoTd (Ms
Liverpool-Mayer 12053, f. 468v).
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The monk Kosmas Varanis performed by his own musical manner:

— cherubic hymn of Koukouzeles in plagal fourth mode (mss Sinai 1440, f.

60v, Sinai 1563, f. 134v and Liverpool-Mayer 12053, f. 195v);

— megalynarion of the Feast of the Presentation of the Lord ®cotoxe 1 imig

in third mode (ms Liverpool-Mayer 12053, f. 465v).

The priest Andreas Morotzanetis created:

— megalynarion for the Feast of Christmas in first mode (ms Sinai 1440, . 315r).

Finally, Ioannis-Ignatios Frielos elaborated according to his own musical way
the hymn Nvv o1 dvuvapeig in plagal second mode (ms Sinai 1442, f. 131v).

Apart from the aforementioned melodies of Koukouzeles, which we surely
know that they were beautified by the Cretans, in the Cretan musical manuscripts
of this period have been also recorded many other of his compositions. The latter
were copied from the older manuscripts without many changes in their melody.
These are mainly compositions of both the Akolouthiai (known also as Papadiki)
and Kalophonikon Sticherarion.

When we examine the compositions of Koukouzeles as elaborated by the Cre-
tan musicians and compare them with their original musical notation and original
musical form, we find out that the ecclesiastical musicians of the island followed
the work of the great teacher. They basically followed the same melodical devel-
opment, the peculiarities of the musical genre, the medial cadences and the same
ambitus.

However, there are many cases in which we observe differences made by the
Cretan musicians, like some strange use of the musical notation and interventions
in the original compositions. This is certainly the result of both their own musical
education and particular manner of performance of the older ecclesiastical melo-
dies. We could assume that the mentioned differences were due to the influences
that the Cretan chanters received from the Venetians who owned the island for
almost five centuries.

Based on the musical manuscripts that are preserved all over the world, we can
ascertain that the notorious Cretan Protopsaltes Demetrios Tamias was the musi-
cian who modified most of the works of Toannis Koukouzeles. Tamias’ works are
included in many manuscripts, which speaks about the great respect of that author
of the musical value of Koukouzeles and his heritage. This also speaks that the mel-
odies of the famous Byzantine Maistor Joannis Koukouzeles have been performed
on many occasions at the churches of the island. Also, the same author, Demetrios
Tamias, was a teacher of Psaltic Art of many students. He used the theoretical work
of Koukouzeles in his teaching.

It is a pity that the compositions and the elaborations of older melodies made
by the Cretans were not interpreted and transcribed into the New Method of analyt-
ical notation that was established after 1815. Today we couldn’t be absolutely sure
about their melodic interventions.
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I found a theoretical text attributed to the Cretan Protopsaltes in manuscript
from the monastery of Great Lavra on Mount Athos, No 169 (it is not cataloged),
in manuscript Psachou 188a and in manuscript from the monastery of St. Niko-
laos-Andros island No 38 as well. The initial inscription of the text reads: “A
compilation of Parallage from Ioannes Koukouzeles’ Metrophonia and Parallage,
which contains the discussion about the eight modes. Work of the Cretan Demetrios
Tamias”. My research revealed that this text is the same as the one written in man-
uscript Dionysiou 570 by the great Cretan musician Ioannis Plousiadinos at the end
of the fifteenth century. In the cited three manuscripts someone added the initial
inscription, which attributes the theoretical essay to Tamias, but it is obvious that
Plousiadinos had formed the text based on the theoretical drawings of Koukouzeles
and more than 120-140 years later Tamias further elaborated the same text. It is
indicative that in the manuscript from the monastery of St. Nikolaos-Andros island
a reference was added, which reveals exactly the following fact: “This interpreta-
tion of the plagal fourth mode is transmitted by the Protopsaltes of Crete island Mr.
Demetrios Tamias. Tamias did this not because he despises the top of the teachers
Ioannis Koukouzeles who is the master and professor of all the musicians, but be-
cause he found this interpretation in a very old book. Because of this he couldn’t
copy the text just in the form in which Koukouzeles wrote it, but transmuted it
according to his opinion. If there are some mistakes in it, please correct them”. The
text talks about the relationships between the modes, exactly as they appear in the
Ioannes Koukouzeles’ drawings. The theoretical work of Koukouzeles was used in
the teaching of traditional chanting in the island, and this is one more proof that he
was the undisputable maistor who deeply knew the secrets of the chanting.

Both the figure and the musical work of Koukouzeles influenced those who
study the Orthodox ecclesiastical music. The compositions of the great Master are
performed by talented chanters and well trained choirs, recorded and published and
also analyzed by musicologists and musicians. His entire musical work, which is
preserved in musical manuscripts, unites all Orthodox people by the performance
in worship. It is admired by the international audience because of its musical value
and the era in which it was created. We could say that this is a renaissance work,
recognized as classic and diachronic, a liturgical creation of a musical genius re-
flecting the personality and enlightenment of its creator. The wide spread of this
work in extended geographical areas outside of Constantinople and Mount Athos
and its further musical elaboration by leading servants, such as the Cretans of the
sixteenth and seventeenth centuries, confirm its acceptance and fundamental place
in the orthodox culture.
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KOUKOUZELES’ HERITAGE ACCORDING TO THE
CRETAN PSALTIC TRADITION OF THE SIXTEENTH AND
SEVENTEENTH CENTURIES

Emmanouil Giannopoulos

Summary

The famous Cretan musicians of the 16" and 17® century elaborated many older mu-
sical and theoretical Psaltic compositions and essays, and also created their own very inter-
esting and enormous musical work. Among the works of the older maestors which they used
to copy in their manuscripts according to their musical aesthetics was the ceuvre of Ioannes
Papadopoulos Koukouzeles. In this paper, I will examine the evolution of this ceuvre in the
Cretan tradition.

Keywords: Cretan tradition, psaltic art, music of the sixteenth and seventeenth centu-
ries, Orthodox music.




